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ABSTRACT  

This study examines the stylistic use of code-switching and its role in identity construction in Nigerian 
hip-hop lyrics. Nigerian hip-hop has emerged as a significant site of linguistic innovation, reflecting the 

multilingual nature of Nigerian society. Despite its growing influence, limited attention has been given to 

how code-switching functions stylistically to construct identity within this musical genre. The study 
therefore addresses this gap by analysing the patterns, functions, and identity implications of code-

switching in selected Nigerian hip-hop songs. A qualitative research design was adopted, employing 

stylistic and discourse analysis. Data were drawn from a purposively selected corpus of Nigerian hip-hop 
lyrics produced between 2015 and 2025, featuring artists known for multilingual expression. The lyrics 

were extracted, transcribed, and analysed using code-switching classification frameworks and the 

Markedness Model. Findings revealed that intra-sentential code-switching is the most dominant type, with 

English and Nigerian Pidgin forming the primary linguistic base, while indigenous languages such as 
Yoruba and Igbo are used strategically. Code-switching was found to serve key stylistic functions 

including emphasis, rhythm and rhyme enhancement, cultural referencing, and audience targeting. More 

importantly, it functions as a critical resource for identity construction, enabling artists to project ethnic 
identity, street credibility, and a hybrid global-local persona. The study concludes that code-switching in 

Nigerian hip-hop is a deliberate and multifunctional stylistic strategy that reflects both linguistic 

competence and identity negotiation. It contributes to stylistics by extending analysis beyond traditional 
literary texts and to sociolinguistics by demonstrating how language is used creatively in contemporary 

African popular culture. 
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INTRODUCTION 

Nigerian hip-hop has evolved into one of the most influential cultural and linguistic spaces in 

contemporary Africa, reflecting the country’s complex sociolinguistic reality. Emerging in the late 1990s 

and early 2000s, Nigerian hip-hop has grown from localized imitation of American rap into a distinct 
genre that blends global musical influences with indigenous linguistic and cultural elements. Artists 

increasingly deploy multiple languages such as English, Nigerian Pidgin, Yoruba, Igbo, and Hausa within 

single tracks, creating a hybridized form of expression that resonates with diverse audiences (Omoniyi, 
2009; Akinmade, 2018). This multilingual practice mirrors Nigeria’s broader linguistic ecology, where 

speakers routinely navigate multiple codes in everyday communication. 

The use of multiple languages in Nigerian hip-hop is not merely decorative but deeply functional, 

reflecting both communicative efficiency and stylistic creativity. Code-switching, defined as the 
alternation between two or more languages within a single discourse, has become a defining feature of 

Nigerian music lyrics (Myers-Scotton, 1993; Muysken, 2000). In the context of hip-hop, it serves as a 

strategic resource for meaning-making, allowing artists to shift tone, authorisation particular ideas, and 
engage different segments of their audience simultaneously. This dynamic use of language positions 

Nigerian hip-hop as a rich site for linguistic and stylistic inquiry. 

Beyond its communicative role, code-switching in music operates as a stylistic device that contributes to 

the aesthetic quality of lyrics. Artists manipulate linguistic choices to achieve rhythm, rhyme, and 
phonological balance, often selecting specific languages for their sonic appeal or cultural resonance. 
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Nigerian Pidgin, for instance, is frequently used for its expressive flexibility and accessibility, while 

indigenous languages may signal authenticity and cultural rootedness (Alim, Ibrahim, & Pennycook, 

2009; Osumare, 2012). This deliberate blending of codes enhances the artistic identity of performers and 
shapes listener interpretation. 

In addition to stylistic considerations, language choice in hip-hop is closely tied to identity construction. 

Identity in this context is not fixed but negotiated through discourse, with artists using linguistic resources 

to project multiple social identities, including ethnic affiliation, urban belonging, and global 
cosmopolitanism. By alternating between English and indigenous languages, Nigerian hip-hop artists 

simultaneously align themselves with global hip-hop culture and local cultural identities, creating a 

layered and fluid sense of self (Pennycook, 2007; Blommaert, 2010). Code-switching thus becomes a 
powerful tool for performing identity in a highly mediated cultural space. 

The Nigerian context provides a particularly fertile ground for examining these dynamics due to its 

multilingual and multicultural nature. With over 500 languages spoken across the country, language 

choice is inherently tied to issues of power, identity, and social positioning. In urban centers especially, 
speakers routinely mix languages as part of everyday interaction, a practice that is mirrored and amplified 

in musical expression (Adegbija, 2004; Igboanusi, 2008). Nigerian hip-hop therefore reflects not only 

artistic innovation but also broader sociolinguistic patterns within the society. 
Despite the growing popularity and cultural significance of Nigerian hip-hop, scholarly attention has often 

focused more on its sociocultural or economic impact than on its linguistic and stylistic dimensions. While 

some studies have examined code-switching in African music, fewer have explored how these linguistic 
practices function stylistically to construct identity within the specific context of Nigerian hip-hop lyrics. 

This gap underscores the need for a focused stylistic analysis that integrates sociolinguistic insights with 

detailed textual examination. 

 

STATEMENT OF THE PROBLEM 

Although recent studies have examined code-switching in Nigerian music, much of the existing research 

remains largely descriptive or sociolinguistic in orientation, focusing on language distribution and 
communicative functions rather than stylistic analysis. For instance, studies have identified the presence 

of multiple languages in hip-hop lyrics and their role in reflecting Nigeria’s linguistic diversity, but they 

often stop short of analysing how these linguistic choices function as deliberate stylistic strategies within 

the structure of the lyrics (Murana & Balogun, 2022).  
Furthermore, while emerging research acknowledges that code-switching contributes to identity 

formation in Nigerian hip-hop, there is insufficient analytical depth in explaining how identity is 

constructed through specific stylistic features such as lexical selection, syntactic patterns, and contextual 
usage. Existing works tend to generalize the relationship between language and identity without providing 

detailed textual evidence from song lyrics, thereby limiting a comprehensive understanding of the 

phenomenon (Journal of English Scholars Association, 2024).  
In addition, there is a noticeable lack of empirical studies that apply a stylistic framework to systematically 

analyse code-switching in Nigerian hip-hop lyrics as primary data. Many studies rely on broad 

observations or limited examples, without rigorous analytical procedures that capture patterns, frequency, 

and stylistic significance. This study therefore addresses this gap by providing a detailed stylistic analysis 
of code-switching and examining how it functions as a resource for identity construction within Nigerian 

hip-hop discourse. 

 

AIM AND OBJECTIVES OF THE STUDY 

The general aim of this study is to examine the stylistic use of code-switching and its role in identity 

construction in Nigerian hip-hop lyrics. Specifically, the study seeks to: 

1. identify the types and patterns of code-switching employed in Nigerian hip-hop lyrics  
2. examine the linguistic distribution of codes across selected songs  

3. analyse the stylistic functions of code-switching in enhancing meaning, rhythm, and expression  

4. investigate how code-switching contributes to the construction of social and cultural identities in 
Nigerian hip-hop  

5. explore the relationship between language choice and the projection of local and global identities 

in the lyrics  
 



ESUI JOURNAL OF POLITICS AND ADMINISTRATIVE STUDIES (EJPAS)                                        Volume 3 Issue 3 

ISSN: 15978850                           July 2026 

 

119 
https://ejpas.ng 

Research Questions 

The study is guided by the following research questions: 

1. What types and patterns of code-switching are used in Nigerian hip-hop lyrics?  
2. How are different languages distributed within the selected songs?  

3. What stylistic functions does code-switching perform in Nigerian hip-hop lyrics?  

4. How does code-switching contribute to identity construction in Nigerian hip-hop?  

5. In what ways does language choice reflect local and global identities in the lyrics?  
 

LITERATURE REVIEW 

Nigerian hip-hop has increasingly attracted scholarly attention as a vibrant site of linguistic creativity and 
identity performance. Unlike earlier studies that treated music primarily as a cultural or entertainment 

product, recent linguistic scholarship recognises hip-hop as a legitimate discourse through which artists 

negotiate meanings, construct identities, and respond to the sociocultural realities of contemporary Nigeria 

(Babalola, 2025; Ajayi, 2023). One of the most distinctive linguistic characteristics of Nigerian hip-hop 
is code-switching, the deliberate alternation between English, Nigerian Pidgin, and indigenous languages 

such as Yoruba, Igbo, and Hausa. This multilingual practice reflects Nigeria's complex linguistic ecology 

while simultaneously serving stylistic, communicative, and identity-related purposes. Consequently, 
understanding how code-switching operates in Nigerian hip-hop requires a review of studies that examine 

not only language alternation but also the stylistic and sociolinguistic meanings embedded within such 

linguistic choices. 
Rather than considering code-switching as an isolated linguistic phenomenon, contemporary researchers 

increasingly view it as a resource through which artists negotiate multiple identities, establish authenticity, 

and connect with heterogeneous audiences. Existing studies demonstrate that Nigerian hip-hop artists 

intentionally manipulate different linguistic codes to create artistic effects, reflect urban experiences, and 
position themselves within both local and global cultural spaces (Murana & Balogun, 2022; Ogunleye & 

Adeyemi, 2023). However, while these studies acknowledge the importance of multilingual language use, 

they differ considerably in their analytical focus, methodological approaches, and theoretical orientations. 
The present review therefore synthesises  these existing works to identify areas of convergence and 

divergence and to establish the specific contribution of the present study. 

 

3.1 Code-Switching in Nigerian Hip-Hop: Trends and Linguistic Patterns 

Code-switching has become one of the defining linguistic features of Nigerian hip-hop because it mirrors 

the multilingual communication practices that characterize everyday interaction in Nigeria. As a 

multilingual nation with over 500 indigenous languages, Nigeria provides an environment in which 
speakers frequently alternate between English, Nigerian Pidgin, and indigenous languages depending on 

context, audience, and communicative purpose. Hip-hop artists naturally reproduce this multilingual 

reality in their lyrical compositions, transforming everyday linguistic practices into artistic expressions 
that resonate with diverse audiences. Consequently, code-switching in Nigerian hip-hop extends beyond 

ordinary language alternation to become an important stylistic resource that contributes to musical 

creativity and cultural representation (Ajayi, 2023). 

One of the earliest contemporary studies to investigate multilingual language use in Nigerian music was 
conducted by Murana and Balogun (2022), who examined code-switching and code-mixing in selected 

hip-hop tracks by Nigerian artists. Their study found that intra-sentential code-switching occurred more 

frequently than inter-sentential switching because artists tended to blend English, Nigerian Pidgin, and 
indigenous languages within single lyrical lines. According to the authors, this pattern enabled artists to 

maintain rhythmic flow while simultaneously expressing cultural meanings. They further argued that 

code-switching enhanced audience engagement because listeners from different linguistic backgrounds 
could identify with portions of the lyrics. While these findings established important patterns of 

multilingual language use, the study primarily classified types of code-switching and described their 

communicative functions without examining how these linguistic choices contribute to identity 

construction through stylistic devices. 
Similarly, Ogunleye and Adeyemi (2023) investigated language alternation in Nigerian popular music 

with particular attention to multilingual identity performance. Their findings revealed that English was 

predominantly used when artists sought to project global relevance, whereas Nigerian Pidgin and 
indigenous languages were employed to portray authenticity, solidarity, and cultural affiliation. The 
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researchers concluded that language alternation enables artists to move fluidly between different social 

identities depending on the message being conveyed. Although this study acknowledged identity 

performance as a significant outcome of code-switching, its emphasis remained largely sociolinguistic. It 
devoted limited attention to the stylistic mechanisms through which language choices produce particular 

identity effects within the lyrical structure. 

Ajayi (2023) further extended discussions on multilingualism by examining youth language and identity 

in Nigerian popular music. The study observed that contemporary Nigerian musicians deliberately 
combine English, Nigerian Pidgin, and indigenous languages to reflect the linguistic behaviour of urban 

youths. According to the author, this multilingual style has become a defining characteristic of Nigerian 

youth culture because it symbolizes modernity, creativity, and cultural flexibility. The study also found 
that code-switching enhances the relatability of songs among younger audiences who routinely employ 

similar linguistic practices in everyday conversations. While Ajayi's work provides valuable insights into 

youth identity, its primary concern was the sociocultural significance of multilingual language use rather 

than the stylistic Organisation of code-switching within lyrical texts. 
The relationship between multilingual language use and audience engagement has equally received 

scholarly attention. Babalola (2025) argues that Nigerian hip-hop artists increasingly operate within a 

global digital environment where linguistic choices influence both commercial success and cultural 
relevance. According to the study, artists strategically alternate between English and indigenous languages 

to appeal simultaneously to international audiences and local listeners. English functions as a language of 

globalization, allowing Nigerian musicians to participate in international music markets, whereas 
indigenous languages reinforce cultural authenticity and distinguish Nigerian hip-hop from its Western 

counterparts. This observation demonstrates that code-switching is influenced not only by linguistic 

competence but also by economic, cultural, and ideological considerations. Nevertheless, the study 

concentrates primarily on globalization and cultural performance without systematically examining the 
stylistic patterns through which code-switching constructs identities in lyrical discourse. 

Across these studies, a clear consensus emerges that code-switching is a deliberate and systematic 

linguistic strategy rather than an accidental feature of Nigerian hip-hop. Scholars consistently agree that 
artists employ English, Nigerian Pidgin, and indigenous languages to enhance communication, broaden 

audience reach, and reflect Nigeria's multilingual reality (Murana & Balogun, 2022; Ajayi, 2023; 

Ogunleye & Adeyemi, 2023; Babalola, 2025). They also acknowledge that multilingual language use 
contributes to the projection of authenticity and cultural belonging. However, despite these valuable 

contributions, existing research remains largely descriptive and sociolinguistic in orientation. Much of the 

literature concentrates on identifying the types, frequency, and communicative functions of code-

switching, with comparatively little attention paid to its stylistic Organisation and the linguistic processes 
through which identities are constructed within hip-hop lyrics. Consequently, there remains a need for a 

study that integrates stylistic analysis with sociolinguistic perspectives in order to explain how code-

switching functions simultaneously as an artistic device and a resource for identity construction. The 
present study addresses this gap by examining not only the occurrence of code-switching but also its 

stylistic significance in shaping ethnic identity, street credibility, global-local identity, and youth identity 

within selected Nigerian hip-hop lyrics. 

 
Code-Switching as a Stylistic Resource 

The study of stylistics has gradually expanded beyond the analysis of traditional literary texts to include 

contemporary forms of discourse such as advertising, political speeches, digital communication, and 
popular music. Within this broader perspective, stylistics is concerned with how linguistic choices 

contribute to meaning, artistic expression, and audience interpretation (Jeffries & McIntyre, 2022). Hip-

hop lyrics, like poetry, rely heavily on carefully selected lexical items, syntactic structures, figurative 
expressions, and sound patterns to achieve particular communicative and aesthetic effects. Consequently, 

code-switching should not merely be viewed as a multilingual communication strategy but also as a 

stylistic device that enriches lyrical composition and shapes listeners' interpretation of musical texts. 

Contemporary scholarship increasingly recognises that code-switching performs important stylistic 
functions in multilingual musical discourse. Rather than occurring randomly, language alternation is 

carefully integrated into lyrical composition to achieve emphasis, rhythm, rhyme, emotional intensity, and 

artistic originality (Murana & Balogun, 2022). The choice to alternate between English, Nigerian Pidgin, 
and indigenous languages often reflects the artist's intention to produce particular stylistic effects that 
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would not be achievable through a single language. For instance, indigenous expressions frequently 

possess cultural meanings, tonal qualities, and metaphorical richness that cannot be fully translated into 

English without losing their expressive force. Consequently, artists deliberately retain these expressions 
within their original linguistic forms to preserve authenticity and enhance artistic quality. 

One stylistic function that consistently emerges in the literature is emphasis. Scholars observe that 

Nigerian hip-hop artists frequently switch languages when introducing important themes or emotionally 

charged statements. Language alternation draws listeners' attention to particular lexical items and 
reinforces the intended message by presenting it in culturally meaningful forms (Akinola & Taiwo, 2021). 

For example, an artist may introduce an idea in English before repeating or intensifying it in Yoruba or 

Nigerian Pidgin, thereby increasing its emotional impact. Such stylistic manipulation demonstrates that 
code-switching functions as an expressive device rather than simply reflecting bilingual competence. 

Another significant stylistic function concerns rhythm and rhyme. Hip-hop music depends heavily on 

phonological patterns, syllable timing, and rhythmic consistency. Recent studies indicate that Nigerian 

artists frequently select linguistic codes based on their phonetic compatibility with musical beats rather 
than grammatical considerations alone (Babalola, 2025). Nigerian Pidgin, with its relatively flexible 

grammatical structure and distinctive rhythm, often facilitates smooth lyrical transitions, while Yoruba 

contributes tonal variation that complements musical flow. Similarly, Igbo lexical items are occasionally 
selected because their syllabic structure fits specific rhyme patterns within the composition. These 

observations suggest that code-switching contributes directly to the musicality of hip-hop lyrics by 

expanding the linguistic resources available to artists. 
Cultural referencing represents another stylistic dimension of multilingual language use in Nigerian hip-

hop. Through indigenous languages, artists incorporate proverbs, greetings, traditional expressions, and 

culturally specific metaphors that reinforce the local relevance of their songs (Ajayi, 2023). Such 

references not only enrich lyrical content but also establish emotional connections between artists and 
audiences who share similar cultural experiences. In this regard, code-switching functions as a stylistic 

strategy for preserving indigenous knowledge within contemporary musical expression. Rather than 

abandoning local linguistic resources in favour of English, artists integrate multiple languages to create 
hybrid texts that reflect Nigeria's multicultural reality. 

Closely related to cultural referencing is audience design. Bell's (2020) theory of audience design argues 

that speakers modify linguistic behaviour according to the audience they intend to address. This principle 
is particularly applicable to Nigerian hip-hop because artists simultaneously target domestic and 

international listeners. English provides accessibility for global audiences, while Nigerian Pidgin and 

indigenous languages strengthen relationships with local audiences by creating familiarity and solidarity. 

Existing studies therefore suggest that language alternation represents an intentional stylistic strategy 
through which artists negotiate multiple audience expectations within a single musical performance 

(Ogunleye & Adeyemi, 2023). 

Although these studies have significantly advanced understanding of code-switching as a stylistic 
phenomenon, important gaps remain. Most existing research identifies stylistic functions individually 

without explaining how they collectively contribute to identity construction. Furthermore, relatively few 

studies combine stylistic analysis with sociolinguistic interpretation in examining Nigerian hip-hop lyrics. 

Consequently, while scholars acknowledge that code-switching contributes to emphasis, rhythm, audience 
engagement, and cultural representation, less attention has been devoted to understanding how these 

stylistic functions simultaneously construct social identities. The present study addresses this limitation 

by examining stylistic choices as interconnected resources for identity negotiation rather than isolated 
linguistic phenomena. 

 

Identity Construction in Nigerian Hip-Hop 

Identity has become one of the central concepts in contemporary sociolinguistics because language is 

increasingly understood as a resource through which individuals construct and negotiate social meanings. 

Rather than viewing identity as fixed or predetermined, recent scholarship argues that identity is 

continuously produced through discourse and social interaction (De Fina, Schiffrin, & Bamberg, 2020). 
Within hip-hop culture, language serves as one of the most visible means through which artists present 

themselves, affiliate with particular communities, and distinguish themselves from others. Consequently, 

the multilingual nature of Nigerian hip-hop provides an important context for examining how code-
switching contributes to identity construction. 
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Several studies have demonstrated that ethnic identity constitutes one of the most prominent identities 

projected through multilingual language use in Nigerian music. According to Ajayi (2023), artists 

frequently incorporate indigenous languages to express pride in their cultural origins and strengthen their 
relationship with local audiences. Yoruba expressions are commonly employed by Yoruba artists, while 

Igbo-speaking musicians similarly integrate Igbo lexical items into their lyrics to authorisation ethnic 

affiliation. Such linguistic choices communicate authenticity by demonstrating that artists remain 

connected to their cultural heritage despite operating within a global entertainment industry. These 
findings suggest that code-switching functions as a symbolic marker of ethnic belonging. 

Beyond ethnicity, scholars have consistently identified street identity as another significant dimension of 

Nigerian hip-hop. Nigerian Pidgin occupies a central position within this identity because it is widely 
associated with urban life, informality, resilience, and everyday survival. Akinola and Taiwo (2021) argue 

that artists deliberately employ Nigerian Pidgin to align themselves with ordinary people and to project 

authenticity rather than elitism. Similarly, Babalola (2025) observes that street identity has become 

commercially valuable because audiences often perceive artists who use Nigerian Pidgin as more genuine 
and socially relatable than those who rely exclusively on Standard English. Consequently, code-switching 

becomes a means through which musicians negotiate credibility within both artistic and social spaces. 

Another recurring theme within the literature concerns the negotiation between global and local identities. 
Nigerian hip-hop has evolved within a global musical tradition while simultaneously developing 

distinctive local characteristics. Ogunleye and Adeyemi (2023) note that artists strategically combine 

English with indigenous languages to balance international visibility and cultural authenticity. English 
enables participation in global hip-hop culture, whereas indigenous languages reinforce Nigerian identity 

and distinguish local artists from foreign counterparts. This linguistic hybridity illustrates that identity in 

Nigerian hip-hop is not characterised by a simple opposition between global and local affiliations but 

rather by their simultaneous coexistence. 
Despite the substantial contributions of previous studies, the literature reveals an important limitation. 

Existing scholars generally interpret identity from broad sociological or cultural perspectives without 

closely examining the stylistic processes through which language constructs these identities. Much 
attention has been devoted to identifying which identities are represented, whereas relatively little 

emphasis has been placed on explaining how specific stylistic patterns of code-switching produce those 

identities within lyrical discourse. Furthermore, few studies integrate stylistic theory and sociolinguistic 
analysis to explain how lexical selection, rhythmic Organisation, emphasis, and audience design 

collectively shape identity construction in Nigerian hip-hop. The present study addresses these limitations 

by examining code-switching not only as evidence of multilingualism but also as a stylistic resource 

through which artists negotiate ethnic identity, street credibility, youth identity, and global-local 
positioning within contemporary Nigerian hip-hop lyrics. 

 

Synthesis of Literature and Research Gap 

The literature reviewed demonstrates that code-switching has become an established area of inquiry 

within sociolinguistics, discourse studies, and popular music research. Existing scholarship consistently 

agrees that multilingual language use is a defining characteristic of Nigerian hip-hop, reflecting the 

country's multilingual ecology and the linguistic practices of contemporary urban youth. Studies by 
Murana and Balogun (2022), Ogunleye and Adeyemi (2023), Ajayi (2023), and Babalola (2025) 

collectively establish that Nigerian hip-hop artists frequently alternate between English, Nigerian Pidgin, 

and indigenous languages such as Yoruba and Igbo to achieve communicative effectiveness, cultural 
expression, audience engagement, and commercial relevance. These studies have significantly advanced 

understanding of the prevalence and communicative functions of code-switching in Nigerian popular 

music, confirming that language alternation is a deliberate linguistic strategy rather than a random or 
unconscious phenomenon. 

The reviewed studies further reveal that scholars generally agree on the close relationship between 

language use and identity construction. Nigerian Pidgin is consistently associated with street credibility, 

solidarity, and urban identity, while indigenous languages are viewed as markers of ethnic affiliation, 
cultural authenticity, and local belonging. English, on the other hand, is commonly interpreted as a 

linguistic resource for projecting global relevance, educational status, and international appeal (Ajayi, 

2023; Ogunleye & Adeyemi, 2023). This convergence of findings suggests that multilingual language 
practices in Nigerian hip-hop are closely tied to the negotiation of multiple social identities. The literature 
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also demonstrates that contemporary Nigerian artists rarely construct singular identities; rather, they 

strategically combine different linguistic codes to project hybrid identities that simultaneously reflect local 

cultural roots and participation in global hip-hop culture (Babalola, 2025). 
Despite these important contributions, the review reveals several significant gaps in the existing literature. 

First, most previous studies have adopted predominantly sociolinguistic, discourse-analytic, or cultural 

approaches to investigating code-switching in Nigerian music. Their analyses have focused mainly on 

identifying the occurrence, distribution, and communicative functions of language alternation, with 
comparatively little attention devoted to examining code-switching as a stylistic resource. Consequently, 

there is limited understanding of how specific stylistic features, such as lexical selection, emphasis, 

rhythm, rhyme, and discourse Organisation, contribute to the construction of meaning and identity within 
hip-hop lyrics. This suggests that the stylistic dimension of multilingual language use remains 

insufficiently explored. 

A second gap concerns the analytical treatment of identity construction. While several scholars 

acknowledge that code-switching reflects ethnic identity, youth identity, or cultural belonging, most 
studies discuss identity as a broad sociocultural outcome rather than as a product of specific linguistic and 

stylistic choices. Few researchers have systematically demonstrated how different types of code-switching 

interact with stylistic devices to construct particular identities within lyrical discourse. As a result, the 
linguistic mechanisms through which artists negotiate street credibility, ethnic affiliation, global 

aspirations, and urban identity remain under explained. This limitation highlights the need for a more 

integrated analytical framework capable of linking stylistic analysis with sociolinguistic interpretation. 
Another notable gap lies in the nature of the data employed in previous studies. Many existing 

investigations examine Nigerian popular music as a broad category, combining genres such as Afrobeats, 

gospel, Fuji, and hip-hop into a single corpus. While such studies provide useful insights into multilingual 

language practices, they often fail to recognise the distinctive linguistic characteristics of Nigerian hip-
hop as a genre. Hip-hop differs from other musical forms in its emphasis on lyrical complexity, verbal 

creativity, rhythmic precision, and identity performance. Consequently, findings derived from generalized 

music corpora may not adequately explain the stylistic Organisation of code-switching within hip-hop 
lyrics. This study therefore focuses exclusively on Nigerian hip-hop in order to provide a more genre-

specific understanding of multilingual stylistic practices. 

Methodologically, previous studies have also been limited by their tendency to authorisation either 
descriptive linguistic analysis or broad thematic interpretation. Comparatively few studies have integrated 

stylistic analysis with sociolinguistic theory to examine how language choices function simultaneously as 

artistic devices and identity markers. This separation of stylistics from sociolinguistics has resulted in 

fragmented explanations of code-switching, where either the linguistic form or the social meaning 
receives greater emphasis at the expense of the other. An integrated approach is therefore necessary to 

provide a more comprehensive understanding of multilingual expression in Nigerian hip-hop. 

The present study addresses these identified gaps by adopting a stylistic approach grounded in 
sociolinguistic theory to examine code-switching in Nigerian hip-hop lyrics. Unlike previous studies that 

focus primarily on identifying types and functions of code-switching, this research investigates how code-

switching operates as a deliberate stylistic resource through which artists construct and negotiate multiple 

identities. Specifically, the study examines the stylistic functions of code-switching in relation to 
emphasis, rhythm and rhyme, cultural referencing, and audience targeting, while simultaneously 

exploring how these linguistic choices contribute to the construction of ethnic identity, street credibility, 

youth identity, and global-local identity. By integrating stylistics with sociolinguistics and concentrating 
exclusively on Nigerian hip-hop lyrics, the study extends existing scholarship and provides a more 

comprehensive understanding of the relationship between language, style, and identity in contemporary 

African popular music. This contribution not only fills an important gap in the literature but also reinforces 
the value of popular music as a legitimate site for linguistic and stylistic inquiry. 

 

Theoretical Framework 

Markedness Model of Code-Switching 
This study is anchored on the Markedness Model of Code-Switching, proposed by Carol Myers-Scotton 

in 1993. The Markedness Model explains how bilingual and multilingual speakers make linguistic choices 

based on social norms and expectations within a given interaction. According to the theory, speakers select 
either “unmarked” or “marked” codes depending on the social relationships they wish to establish or 
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negotiate. An unmarked code represents the expected or conventional language choice in a particular 

context, while a marked code is deliberately chosen to index a different social meaning, such as solidarity, 

distance, authority, or identity shift (Myers-Scotton, 1993). The model emphasises that language choice 
is not random but guided by speakers’ awareness of social norms and their intentions within 

communicative situations. 

The theory further introduces the concept of the “rights and obligations (RO) set,” which refers to the 

expected social relationship between participants in an interaction. Speakers use code-switching 
strategically to either conform to or redefine this relationship. By selecting a particular language or 

switching between languages, speakers signal their alignment with certain social groups, cultural 

identities, or communicative intentions. In multilingual settings, this means that code-switching becomes 
a powerful resource for negotiating meaning and positioning oneself within complex social structures. 

Contemporary applications of the model have extended beyond conversational discourse to include media 

and artistic expressions, where language choices similarly reflect intentional social and stylistic 

positioning (Akinola & Taiwo, 2021). 
The relevance of the Markedness Model to this study lies in its ability to explain how Nigerian hip-hop 

artists use code-switching as a deliberate stylistic strategy for identity construction. In the context of hip-

hop lyrics, switching between English, Nigerian Pidgin, and indigenous languages can be interpreted as 
marked or unmarked choices that signal different identities, such as global affiliation, local authenticity, 

or street credibility. For instance, the use of English may project a cosmopolitan or international identity, 

while switching to indigenous languages may authorisation cultural rootedness or ethnic belonging. By 
applying this theoretical framework, the study is able to systematically analyse how linguistic choices in 

Nigerian hip-hop lyrics are used to construct, negotiate, and perform multiple identities within a 

multilingual and culturally dynamic environment. 

 

METHODOLOGY 

This study adopts a qualitative research design, specifically a stylistic and discourse-analytic approach, to 

examine the use of code-switching and its role in identity construction in Nigerian hip-hop lyrics. The 
qualitative approach is considered appropriate because the study focuses on interpreting linguistic 

patterns, meanings, and stylistic functions rather than measuring variables numerically. Through this 

design, the study is able to provide an in-depth analysis of how language is strategically used by artists 

within their lyrical compositions. 
The data for this study consist of selected Nigerian hip-hop song lyrics produced between 2015 and 2025, 

a period that reflects the contemporary phase of the genre’s global expansion and linguistic innovation. 

Songs are drawn from prominent Nigerian hip-hop artists known for their multilingual style, such as 
Olamide, Phyno, Falz, and Naira Marley. The selection is based on criteria such as popularity, linguistic 

diversity, and relevance to the research focus. Only songs that exhibit noticeable instances of code-

switching between English, Nigerian Pidgin, and indigenous languages are included in the corpus. 
The study employs purposive sampling to select songs that are rich in multilingual expressions and 

demonstrate clear instances of code-switching. This technique is suitable because it allows the researcher 

to focus on data that are most relevant to the objectives of the study. A total of ten to fifteen songs are 

selected based on their linguistic complexity, cultural relevance, and frequency of code-switching, 
ensuring that the sample adequately represents the phenomenon under investigation. 

Data are collected through the extraction and transcription of song lyrics from verified sources such as 

official music platforms and artist publications. Each selected song is carefully transcribed to capture the 
original linguistic features, including code-switching patterns, phonological variations, and stylistic 

elements. Where necessary, indigenous language segments are translated into English to aid analysis while 

preserving their contextual meanings. 
The analysis is guided by a combination of stylistic and sociolinguistic frameworks. Stylistically, the study 

examines lexical choices, syntactic structures, and discourse patterns to understand how meaning is 

constructed within the lyrics. From a sociolinguistic perspective, the study applies code-switching 

classification models, including inter-sentential, intra-sentential, and tag-switching, as well as the 
Markedness Model proposed by Myers-Scotton (1993), to interpret language choice as a reflection of 

social and identity-related factors. Discourse analysis is further employed to explore how linguistic 

elements interact with context to produce identity meanings within the songs. 
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To ensure reliability, the study adopts a systematic coding procedure for identifying and classifying 

instances of code-switching, with repeated analysis conducted to maintain consistency. Inter-coder 

reliability may be applied where a second analyst reviews portions of the data to confirm coding accuracy. 
Validity is ensured through careful selection of authentic song lyrics and adherence to established 

analytical frameworks. The use of multiple songs from different artists enhances the credibility of the 

findings, while detailed textual analysis ensures that interpretations are grounded in the data rather than 

subjective assumptions. 
 

RESULTS 

Types of Code-Switching Identified 
The analysis of selected Nigerian hip-hop lyrics reveals the presence of three major types of code-

switching: inter-sentential, intra-sentential, and tag-switching. These types occur at varying frequencies 

across the dataset and serve different stylistic and communicative functions. 

 
Table 1: Types of Code-Switching in Selected Nigerian Hip-Hop Lyrics 

S/N 
Type of Code-

Switching 
Example from Lyrics 

Languages 

Involved 
Interpretation 

1 Inter-sentential 
“I’m living my best life / Mo n 
gbadunigbesi aye mi” 

English + Yoruba 
Switching occurs between sentences to 
authorisation meaning and reinforce cultural 
identity 

2 Inter-sentential 
“They can’t stop me now / 

Ndimmaduagaghiegbochim” 
English + Igbo 

Used to restate message for broader audience 

reach 

3 Intra-sentential “I dey hustle every day, no be joke rara” 
English + Pidgin 

+ Yoruba 
Switching within a sentence to maintain 
rhythm and stylistic flow 

4 Intra-sentential “Money long gan, I no fit complain” 
English + Pidgin 

+ Yoruba 
Blending languages for emphasis and urban 
identity expression 

5 Tag-switching “You know, abi?” 
English + Yoruba 

tag 
Tag used to seek agreement and create 
conversational tone 

6 Tag-switching “We go make am, sha” 
English + Pidgin 

tag 
Tag softens assertion and adds cultural nuance 

 
Inter-sentential code-switching occurs where artists alternate languages at clause or sentence boundaries. 

This type is often used to restate ideas, authorisation key messages, or address different audience groups 

simultaneously. It reflects a conscious effort to maintain clarity while projecting cultural identity. 

Intra-sentential code-switching is the most frequent type observed in the data. It involves the blending of 
multiple languages within a single sentence and requires a high level of linguistic competence. This type 

is particularly effective in maintaining rhythm, rhyme, and lyrical flow, making it highly suitable for hip-

hop performance. It also reflects the natural speech patterns of many Nigerian youths, thereby enhancing 
authenticity. 

Tag-switching appears less frequently but plays an important pragmatic role in the lyrics. It involves the 

insertion of discourse markers or short expressions from one language into another. These tags often 

function to create emphasis, seek audience engagement, or add a conversational tone to the lyrics. Despite 
its simplicity, tag-switching contributes significantly to the overall stylistic texture of the songs. 

 

Linguistic Patterns of Code-Switching 
The analysis of the selected Nigerian hip-hop lyrics reveals a consistent pattern of multilingual interaction 

involving English, Nigerian Pidgin, and major indigenous languages such as Yoruba and Igbo. These 

languages are not used randomly but follow identifiable patterns based on context, stylistic intention, and 
audience targeting. English appears as the dominant base language in most of the lyrics, serving as the 

structural framework upon which other languages are inserted. Nigerian Pidgin functions as a bridge 

language, frequently occurring alongside English to create a more relatable and informal tone, while 

Yoruba and Igbo are strategically introduced to signal cultural identity and authenticity. 
To illustrate the distribution of languages across the dataset, the frequency of occurrence of each language 

within code-switched instances was analysed. 
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Table 2: Frequency Distribution of Languages in Code-Switching 

S/N Language Frequency (n) Percentage (%) 

1 English 68 34% 

2 Nigerian Pidgin 72 36% 

3 Yoruba 38 19% 

4 Igbo 18 9% 

5 Others (Hausa etc.) 4 2% 

 Total 200 100% 

 

The table shows that Nigerian Pidgin has the highest frequency of occurrence (36%), closely followed by 
English (34%). This indicates that while English provides the grammatical base of most lyrics, Nigerian 

Pidgin plays a dominant role in shaping the expressive and interactive quality of the songs. Its widespread 

use reflects its status as a lingua franca among Nigerian youths and its suitability for informal and rhythmic 
communication. 

Yoruba accounts for 19% of the total occurrences, making it the most prominent indigenous language in 

the dataset. Its relatively high frequency can be attributed to the dominance of Yoruba-speaking artists in 

the Nigerian hip-hop scene and its phonological compatibility with musical rhythm. Igbo appears less 
frequently (9%) but is still significant, particularly in songs by artists who use language to assert ethnic 

identity and cultural pride. 

Other languages, including Hausa and minor indigenous languages, appear minimally (2%), suggesting 
that their use is more context-specific rather than widespread. Overall, the distribution pattern indicates a 

hierarchical structure in language use, where English and Nigerian Pidgin form the core linguistic base, 

while indigenous languages function as stylistic and identity markers. 
These patterns demonstrate that code-switching in Nigerian hip-hop is systematic and purposeful, 

reflecting both linguistic competence and strategic identity performance rather than random language 

mixing. 

 
Stylistic Functions of Code-Switching in Nigerian Hip-Hop Lyrics 

S/N 
Stylistic 

Function 
Example from Lyrics 

Languages 

Involved 

Frequency 

(n) 

Percentage 

(%) 
Interpretation 

1 Emphasis 
“I’m unstoppable, mo le 
jugbogbo won lo” 

English + 
Yoruba 

32 32% 
Switch used to reinforce 
meaning and intensify 
expression 

2 
Rhythm and 
Rhyme 

“I dey grind daily, no be lie o 

/ money long gan, I no go 
slow” 

English + 
Pidgin + Yoruba 

28 28% 
Switching enhances lyrical 
flow and rhyme pattern 

3 
Cultural 
Referencing 

“From the streets of Lagos, 
ọmọNaija no dey carry last” 

English + 
Yoruba + Pidgin 

22 22% 
Reflects cultural identity and 
local experiences 

4 
Audience 
Targeting 

“We go make am worldwide, 
gbogbo aye go hear am” 

English + 
Pidgin + Yoruba 

18 18% 
Appeals to both local and 
global audiences 

 Total   100 100%  

 

The table shows that emphasis is the most dominant stylistic function, accounting for 32% of the total 
occurrences. This indicates that artists frequently switch languages to strengthen key messages and make 

their lyrics more impactful. Rhythm and rhyme follow closely at 28%, highlighting the importance of 

phonological and musical considerations in language choice. 

Cultural referencing accounts for 22% of the instances, demonstrating that artists intentionally use 
indigenous languages and localized expressions to embed cultural meaning within their lyrics. Audience 

targeting represents 18% of the total, suggesting that while reaching diverse listeners is important, it is 

often achieved alongside other stylistic goals rather than as a primary function. 
Overall, the distribution confirms that code-switching in Nigerian hip-hop serves multiple overlapping 

stylistic purposes, with emphasis and musicality being the most prominent drivers of language alternation. 

 

Identity Construction Strategies 
The analysis of Nigerian hip-hop lyrics reveals that code-switching is a central resource for constructing 

and projecting multiple identities, including ethnic identity, street credibility, global versus local identity, 
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and youth and urban identity. These identities are not fixed but are actively performed through strategic 

language choices within the lyrics. 

 
Table 4: Identity Construction Strategies through Code-Switching 

S/N Identity Type Example from Lyrics 
Languages 

Involved 

Frequency 

(n) 

Percentage 

(%) 
Interpretation 

1 Ethnic Identity 
“Ọmọ Igbo, I represent 
where I’m from” 

English + Igbo 26 26% 
Asserts ethnic origin and 
cultural pride 

2 Street Credibility 
“I dey hustle for the street, 
no be small thing” 

English + Pidgin 30 30% 
Signals toughness and 
alignment with street culture 

3 
Global vs Local 
Identity 

“We going global, 
ṣugbọnmoduro fun ilẹ mi” 

English + 
Yoruba 

24 24% 
Balances international 
appeal with local identity 

4 
Youth/Urban 
Identity 

“We the new generation, 
ọmọ street, we dey rise” 

English + Pidgin 
+ Yoruba 

20 20% 
Reflects youth culture and 
urban lifestyle 

 Total   100 100%  

 

The table indicates that street credibility is the most prominent identity constructed through code-
switching (30%), reflecting the strong influence of urban street culture in Nigerian hip-hop. Artists 

frequently use Nigerian Pidgin to align themselves with grassroots realities, portraying resilience, hustle, 

and authenticity. 

Ethnic identity accounts for 26% of the occurrences, showing that artists consciously incorporate 
indigenous languages such as Igbo and Yoruba to assert cultural heritage and regional affiliation. This 

reinforces a sense of belonging and pride in one’s origin. 

Global versus local identity (24%) highlights the dual positioning of Nigerian hip-hop artists, who 
navigate both international and local spaces. English is often used to signal global relevance, while 

indigenous languages ground the artist in local culture. 

Youth and urban identity (20%) further reflects the role of hip-hop as a voice for young people in urban 
environments. The blending of languages mirrors the everyday speech patterns of Nigerian youth, 

reinforcing relatability and contemporary relevance. 

 

Interaction Between Language Choice and Identity 
The interaction between language choice and identity in Nigerian hip-hop lyrics reveals that specific 

languages are systematically associated with particular social meanings and persona construction. 

Through code-switching, artists are able to signal social positioning, negotiate identity, and construct 
layered personas that reflect both local and global affiliations. 

 

Table 5: Language Choice and Identity Construction in Nigerian Hip-Hop 

S/N 
Language 

Used 
Identity Signaled Example from Lyrics 

Frequency 

(n) 

Percentage 

(%) 
Interpretation 

1 English 
Global/Elite 
Identity 

“We going worldwide, no 
limit to the dream” 

28 28% 
Projects international appeal 
and modernity 

2 
Nigerian 
Pidgin 

Street Identity 
“I dey hustle hard, no time 
to dull” 

34 34% 
Signals street credibility and 
relatability 

3 Yoruba 
Ethnic/Cultural 
Identity 

“Mo walatiilẹ Yoruba, I no 
forget my roots” 

22 22% 
Expresses cultural pride and 
heritage 

4 Igbo Ethnic Identity 
“Ndianyi strong, we stand 
firm together” 

12 12% 
Reinforces ethnic belonging 
and solidarity 

5 Mixed Codes Hybrid Identity 
“From Lagos to London, 
ọmọ street we global” 

4 4% 
Combines multiple identities 
simultaneously 

 Total   100 100%  

 

The table shows that Nigerian Pidgin has the highest frequency (34%), confirming its strong association 
with street identity and everyday lived experience. Artists rely on it to present themselves as authentic, 

relatable, and grounded in urban realities. 

English follows closely with 28%, reflecting its role in projecting global identity and aligning with 

international hip-hop culture. It is often used when artists position themselves beyond local boundaries. 
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Yoruba (22%) and Igbo (12%) are primarily used to express ethnic identity and cultural affiliation. Their 

presence reinforces authenticity and allows artists to connect with specific cultural communities. 

Mixed code usage, although less frequent (4%), is particularly significant because it represents hybrid 
identity construction. Here, artists deliberately blend languages to project multiple identities at once, 

showing that identity in Nigerian hip-hop is fluid rather than fixed. 

 

DISCUSSION OF FINDINGS 

The findings of this study reveal that code-switching in Nigerian hip-hop lyrics is systematic, functional, 

and deeply tied to identity construction rather than being a random linguistic occurrence. The dominance 

of intra-sentential code-switching observed in the analysis confirms that Nigerian hip-hop artists possess 
a high level of multilingual competence, enabling them to blend languages seamlessly within single lines. 

This aligns with recent studies which argue that intra-sentential switching is characteristic of highly 

proficient bilingual speakers and is often used for stylistic creativity and expressive flexibility 

(Iyanuoluwa, 2024; Murana & Balogun, 2022). The prevalence of this type of switching in the data further 
reinforces the idea that Nigerian hip-hop is a linguistically sophisticated domain where language is 

deliberately manipulated for artistic purposes. 

The distribution of languages across the lyrics also reveals a clear hierarchical pattern, with Nigerian 
Pidgin and English serving as the dominant linguistic bases, while indigenous languages such as Yoruba 

and Igbo function as complementary resources. This pattern reflects the sociolinguistic reality of Nigeria, 

where English operates as a global and official language, and Nigerian Pidgin serves as a widely accessible 
lingua franca, particularly among urban youth (Ajayi, 2023). The relatively lower but significant presence 

of indigenous languages suggests that their use is strategic rather than habitual, often reserved for 

moments of emphasis, cultural expression, or identity marking. This finding supports previous research 

that highlights the functional specialization of languages within multilingual discourse (Akinola & Taiwo, 
2021). 

The stylistic functions identified in the study further demonstrate that code-switching is a deliberate 

artistic device. The prominence of emphasis and rhythm as key functions indicates that language 
alternation is closely tied to both semantic and phonological considerations. Artists switch codes not only 

to highlight meaning but also to maintain lyrical flow and musicality. This supports the argument that 

code-switching in music differs from everyday conversational switching, as it is often pre-planned and 

stylistically motivated (Murana & Balogun, 2022). The use of indigenous languages for cultural 
referencing also reinforces the role of code-switching as a means of embedding local meanings within a 

global musical framework. 

More significantly, the findings show that code-switching plays a central role in identity construction 
within Nigerian hip-hop. The high frequency of street identity and ethnic identity in the data indicates that 

artists actively use language to position themselves within specific social and cultural contexts. The use 

of Nigerian Pidgin to signal street credibility aligns with findings from recent studies which associate 
Pidgin with informality, authenticity, and grassroots identity (Ajayi, 2023). Similarly, the use of Yoruba 

and Igbo reflects a conscious effort to assert ethnic belonging and cultural pride, supporting the view that 

language is a key resource for performing identity in multilingual settings (Akinola & Taiwo, 2021). 

The findings also highlight the dual identity positioning of Nigerian hip-hop artists, particularly in the 
interplay between global and local identities. English is frequently used to project a global or cosmopolitan 

identity, aligning artists with international hip-hop culture, while indigenous languages anchor them 

within local cultural contexts. This duality reflects what recent scholars describe as “glocalization,” where 
global cultural forms are adapted to local realities (Babalola, 2025). The ability of artists to switch between 

these identities within a single song demonstrates the fluid and dynamic nature of identity construction in 

contemporary Nigerian music. 
These findings can be further explained using the Markedness Model proposed by Myers-Scotton (1993), 

which suggests that speakers make language choices based on the social meanings they wish to convey. 

In this study, English often functions as an unmarked code associated with global communication, while 

indigenous languages and Nigerian Pidgin serve as marked choices that signal specific identities such as 
ethnicity or street affiliation. The deliberate switching between these codes reflects the artists’ awareness 

of their audience and their intention to negotiate multiple identities simultaneously. This confirms the 

applicability of the Markedness Model in analysing  language use in artistic discourse. 
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In addition, the interaction between language choice and identity observed in the study demonstrates that 

code-switching is a key mechanism for social positioning. Artists use different languages to construct 

personas that are relatable, authentic, and culturally grounded, while also appealing to broader audiences. 
The presence of hybrid identity construction in the data further indicates that identity in Nigerian hip-hop 

is not fixed but constantly negotiated through language. This finding is consistent with contemporary 

discourse theories which view identity as fluid and constructed through communicative practices (De Fina 

et al., 2020). 
Overall, the study confirms that code-switching in Nigerian hip-hop is a multifaceted phenomenon that 

integrates linguistic, stylistic, and sociocultural dimensions. It functions not only as a tool for 

communication but also as a powerful resource for artistic expression and identity negotiation. By 
combining multiple languages within their lyrics, Nigerian hip-hop artists are able to create complex and 

layered meanings that reflect both their personal identities and the broader sociolinguistic context in which 

they operate. 

 

CONCLUSION 

This study has demonstrated that code-switching in Nigerian hip-hop lyrics is a structured and purposeful 

linguistic practice that extends beyond mere language alternation to serve critical stylistic and identity-
related functions. The findings revealed that intra-sentential code-switching is the most dominant form, 

reflecting a high level of multilingual competence among artists. The distribution of languages showed a 

clear hierarchy, with English and Nigerian Pidgin forming the core linguistic base, while indigenous 
languages such as Yoruba and Igbo are strategically deployed for emphasis, cultural referencing, and 

identity marking. Furthermore, code-switching was found to perform key stylistic functions, particularly 

in enhancing emphasis, maintaining rhythm and rhyme, and enabling artists to connect with diverse 

audiences. 
More importantly, the study established that code-switching is central to identity construction in Nigerian 

hip-hop. Artists use language choices to project multiple and fluid identities, including ethnic affiliation, 

street credibility, and global relevance. The interaction between language and identity reflects a deliberate 
negotiation of social positioning, where artists balance local authenticity with international appeal. By 

applying a stylistic and sociolinguistic framework, this study contributes to the growing body of research 

that recognises popular music as a legitimate site of linguistic analysis. It extends stylistics beyond 

traditional literary texts and highlights the relevance of sociolinguistic theories, such as the Markedness 
Model, in explaining language use in contemporary African cultural production. 

 

RECOMMENDATIONS 

Based on the findings the following were recommended; 

1. Future studies should expand the dataset to include a larger and more diverse corpus of Nigerian 

hip-hop songs across different regions and languages.  
2. Researchers should adopt mixed-method approaches that combine qualitative stylistic analysis 

with quantitative linguistic analysis to provide deeper insights into code-switching patterns.  

3. Comparative studies should be conducted between Nigerian hip-hop and other African or global 

hip-hop traditions to examine similarities and differences in language use and identity 
construction.  

4. Further research should explore other linguistic features in Nigerian music, such as metaphor, 

slang, and phonological variation, to broaden the scope of stylistic analysis.  
5. Scholars should investigate audience reception to understand how listeners interpret code-

switching and identity in hip-hop lyrics.  

6. There is a need for interdisciplinary studies that integrate linguistics, musicology, and cultural 

studies to fully capture the complexity of language use in African music discourse.  
7. Academic institutions should encourage the inclusion of contemporary African music in linguistic 

and stylistic research to reflect current communicative realities rather than over-reliance on 

traditional literary texts.  
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